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Cecilia Frosinini, ed., La Pala di San Marco del Beato Angelico: restauro e ricerche (Firenze: Edifir,
2021), 1-5.
Jean Davallon, Claquemurer, pour ainsi dire, tout l'univers (Paris: Editions du Centre Pompidou,
1986), 14.
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3 OBEVEREAGFERT BRI o H P B IE 2007 EALE v Sz b B
AT FERE ?Kﬁ] HfeE R % F T H O & o ¥ 4% Magnolia Scudieri and
Sara Giacomelli, “Alla ricerca della ‘Pala’ perduta,” in L'Angelico ritrovato: studi e ricerche per la
Pala di San Marco, eds., C. Acidini and M. Scudieri (Livorno: Sillabe, 2008), 127-133.

Ao RV ATEY SRS EF TS LAk S (Epiphany )~ ¥ 5 ¥ & (Feast of Saint

Mark ) ~ F3&5> (Christmas ) ~ F#+ 2 % & (Assumption of Mary ) ~ # ¥ & (All Saints' Day ) ~

it (Holy Week ) 4r4g i & (Easter) % o ¥ %% Eugenio Garin, “La Biblioteca di S. Marco,”

in La Chiesa e il Convento di San Marco di Firenze, vol. 1 (Firenze: Giunti, 1990), 80-85.

Donal Cooper, “Franciscan Choir Enclosures and the Function of Double-Sided Altarpieces in Pre-

Tridentine Umbria,” Journal of the Warburg and Courtauld Institutes 64 (2001): 47-49; William

Hood, Fra Angelico at San Marco (New Haven: Yale University Press, 1993), 110-111.

Magnolia Scudieri, “La Pala di San Marco,” in L'Angelico ritrovato: studi e ricerche per la Pala di

San Marco, eds., C. Acidini and M. Scudieri (Livorno: Sillabe, 2008), 41-63.
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(double historicization ) BHBET) ASHEL TR « FHZAEFIRI A B SCEAE B HARY 57
¥ UEHBUGRBSE LT R BE (BE2ETE) K 28T o [FRF
WATER e AR BIE 2 L B R YL 451 - CHE2MEIEISEEHE S - &)
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8  Phyllis Zagano and Thomas McGonigle, OP, The Dominican Tradition (Collegeville, MN: Liturgical
Press, 2006), xviii-XiX.

R LJ_ SR ERZ 2 A WAGEG R F g FENE DR 2P RAEOREI o B
Mok ‘—Jg,xrw,l}—l}ﬁ]@ Higr 22 %-8B¢  E54MBLE2 58
Rz 1__1'4: FATERAAE =€ éﬁ* Ralph F. Bennett, The Early Dominicans.: Studies
in Thirteenth-Century Domzmcan History (Cambridge: Cambridge University Press, 1937), 75-93.

10" Guy Bedouelle, OP, Saint Dominic: The Grace of the Word (San Francisco: Ignatius Press, 1987), 1-
5.

N #Hgwe dpd AP T R R L Ed R Pengms B E Y oA
SRk s *S“E?Bi"“”” QLA IR ¢ FHIRPENIB R B2 S 5 AT f2 0
BITWER R z“»fL Pierre Bourdieu, The Rules of Art: Genesis and Structure of the Literary
Field (Oxford, UK: Polity Press, 1996), 309-312, 320-321.
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(DX BAEIRE

FEHEHFEABE P R ERE S SR FE T (B AR £ R T
(EVEZeIE) - EREERENEERHBIE —FRTLER  SaiE (f
SRAMHTEE B n{ZEE4RTE 2 ) (Chronica Conventus Sancti Marci de Florventia OP ) Hi
(GEARZ I EE B A E P 4w F- 52 ) ( Chronica Conventus Sancti Dominici de Fesulis
OP) - WREEREFT EIFHL T 305 [ LAES M - R GREE Y - A Fhe%
AL ARIA LA BRI RHE LRIt Bl v - B ARV E EREE R E
-5 H 2 (Georges Didi-Huberman ) #E485% £ 28m1% » il g Bl o0 BH Gm T8 B
AR 5 DA 2R (William Hood ) DA ST(EZEH 1=+ H 4
BB S BT A [ R R R R B R R 5. (John Spike) HYEAE > B
TELAA S T F B R V) A BRI SE R A o S R W3 ARl 5t R S
(Giorgio Bonsanti) » JAHZZAC oA ELE o 122 A FIRF B B T BRI R B i e
BIMEERE o PILAN > (IR SEsB B 27 B AR R E B At am Al oy Bl o] 5=,
EAFEH (Cyril Gerbron) ¢ ~ %2812 25 (Ugo Procacci) '7 ~ [a[# ( Diane Cole Ahl) '®

Georges Didi-Huberman, Fra Angelico. Dissemblance et Figuration (Paris: Flammarion, 1995).

13 William Hood, Fra Angelico at San Marco (New Haven: Yale University Press, 1993).

4 John T. Spike, Fra Angelico (New York: Abbeville Press, 1996).

Giorgio Bonsanti, Beato Angelico: catalogo completo (Firenze: Octavo, 1998).

Cyril Gerbron, “The Story of Fra Angelico: Reflections in Mirrors,” Mitteilungen des
Kunsthistorischen Institutes in Florenz 57, no. 3 (2015): 292-319.

Ugo Procacci, Il Beato Angelico al Museo di San Marco a Firenze (Firenze: Ente Provinciale per il
Turismo, 1990).

18 Diane Cole Ahl, Fra Angelico (London and New York: Phaidon Press, 2008).
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19 Allie Terry-Fritsch, “Florentine Convent as Practiced Place: Cosimo de' Medici, Fra Angelico and
the Public Library of San Marco,” Medieval Encounters 18, no. 2-3 (2012): 230-271.

71



ER{ER AR A SCERR - PO

I EFEEEER - BRI EE 2N FI 4 (St Catherine of Siena )
HOFHER FEAE o Mram Lo B AR 2 fla Bl E BE 420 o] S B B 32 2 BB YRR
THES ? R B TEAE BT 2 B AR > [T ¥ R Y R4S 2

(3) THYIEETE Roamil - BRCELS BRI REFE FH S B B B v YR 09 1T 8
g ERTEMEE AN SRR M EFRI TR E 2 T B GV s
SRR 28 ? IR R EE 5 N RE el S HAF R im gy A e >
RSERA FE BB 2 LRERTA > MEEAEE E 21 Hag DIk
VieEsmIE (museum forum ) FEFESEEM: ~ SULAIRHEEE P HHEAVHTE
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SRR E T AN > e S E A AR E B A DR B ORI
—ZEfl] PSRRI R - R (AR R s B e T o B h AYIIME
THIEERER PG AR « Y EE AR A BB (E B v S RS iE P R T - 256
TREZZATREFRBEERPEEE (Cosimo de' Medici ) 1F%& s EIY T EmA @
ZNEB Y EOREE N E4UE (St. John the Baptist ) g H i HFRAE FER E 5 &
T 4L AR B R IR RS TR R T IR RN & SRR ] - 2
Ho o BEAEERETAARTELA R AN Y) R B S T BRI B2 22 # (Ss. Cosmas &
Damian) - ZEFIFEAEZEEZRFEEPRIVE ST E REIMVER - DIaOSEEE
A AEN—REEE FE) ; SR KRR, (Damiano ) HYTZ G52 FE
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20 Paul O'Neill and Mick Wilson, eds., Curating and the Educational Turn (London: Distributed Art
Pub, 2010), 11-22; ¥ % 1970 & 4% 4= &35 38 BLEER |44 3% 1) p¥ e9¥ % : Duncan F. Cameron,
“The Museum, a Temple or the Forum,” Curator 14, no. 1 (1971): 20-21.

2L Ahl, Fra Angelico, 80; Hood, Fra Angelico at San Marco, 97-104.

22 Anthony Fisher, “A New Interpretation of Fra Angelico: Part 1I,” New Blackfriars 75, no. 883 (June
1994): 297.
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ERFAVKE S 2 R » SEAETYVEROA (F St R ARE T » JHh TR Ry 2 BRI R 82 AR 2K
R BRI R RBEIE Y E W 2% ) BURE  INE (HEER
42) (Summa Theologica, LNl ST) g " S EEVE & FRVEMF 25098 &
FS1A T AR ZEHE (aeterna gloria) | (ST,1,q.1,a.10) o {E2FEHT T ATHE R
HZEREREL - NEATFEHEARMAE - ELEIR HEHEIEE AR/ TEA
BN SRR MERE S E Y E P B2 B AVER A (AL B E IR EB R &
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2 Leon Battista Alberti, De pictura [On Painting], 1435, trans. J. R. Spencer (New Haven: Yale
University Press, 1966), 67-68.

24 Ahl, Fra Angelico, 120.

25 William Vander Marck, “Faith: What It Is Depends on What It Relates to: A Study on the Object of
Faith in the Theology of Thomas Aquinas,” Recherches de théologie ancienne et médiévale 43 (1976):
123-125.

26 Fisher, “A New Interpretation of Fra Angelico: Part I1,” 299-300.
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27 Ophélie Dozat, “Le cadre, de la figuration a la spatialité,” Architecture, aménagement de l'espace
(2017): 5.

2 Georges Didi-Huberman, “La dissemblance des figures selon Fra Angelico,” Mélanges de ['école
frangaise de Rome 98, no. 2 (1986): 790-793.

2 Alberti, De pictura [On Painting], 56, 109.

30" Didi-Huberman, Fra Angelico: Dissemblance et Figuration, 21-24.

31" Daniel Arasse, Histoires de Peintures (Paris: Folio Essais, 2004), 84.
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32 Christa Gardner von Teuffel, “Clerics and Contracts: Fra Angelico, Neroccio, Ghirlandaio and Others:
Legal Procedures and the Renaissance High Altarpiece in Central Italy,” Zeitschrift fiir
Kunstgeschichte 62, no. 2 (1999): 206.

BOR(EREFFEP B ERHEL) TR
Predicti itaque conventus, scilicet Sancti Dominici de Fesulis et Sancti Marci de Florentia, uniti
fuerunt et gubernati per unum eundemque priorem ab anno Domini 1435 usque ad annum Domini
1445, et tunc divisi et distincti fuerunt per bullam papalem tempore prioratus fratris Tuliani Philippi
de Lapaccinis de Florentia. [...] nam fratres fesulani querebant sub nomine Sancti Dominici et fratres
conventus Sancti Marci sub titulo eiusdem Sancti Marci. (Chronica Conventus Sancti Dominici de
Fesulis OP, fol. 3v).

34 Bennett, The Early Dominicans, 75-93.
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Et sic triplex distinctio apparuit: prima est chorus seu oratorium fratrum reclausum, tanquam a laicis
separatum; seconda est chorus laicorum in 2 parte ecclesiae; tertia est ecclesia inferior, quae dicitur
mulierum [...]. (Chronica Conventus Sancti Marci de Florentia OP, fol. 6r).

36 Cooper, “Franciscan Choir Enclosures,” 47-48.

37 Rab Hatfield, “The Compagnia de' Magi,” Journal of the Warburg and Courtauld Institutes 33 (1970):
108-109.

3% Francis Ames-Lewis, The Early Medici and Their Artists (London: Birkbeck College, 1995), 107-
108.
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¥ MR AR 0 ¥ iE- 5 4% Richard Trexler, Public Life in Renaissance Florence (Ithaca, NY:
Cornell University Press, 1980), chap. 3.
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4 Mieke Bal, On Meaning-Making: Essays in Semiotics (Sonoma, CA: Polebridge Press, 1994), 6-9.

42 Diana Njiri¢, “Semiotic Effect in Visual Communication,” European Journal of Multidisciplinary
Studies 1, no. 2 (January-April 2016): 308.

B A (EREHFIVBERBEL) £ R

Nam tabula altaris maioris et figurae capituli et ipsius primi claustri et omnium cellarum superiorum

et crucifixi refectorii: omnes picte sunt per quemdam fratrem ordinis Predicatorum et conventus

fesulani, qui habebatur pro summo magistro in arte pictoria in Italia, qui frater Iohannes Petri de

Mugello dicebatur, homo totius modestiae et vitae religiosae. (Chronica Conventus Sancti Marci de

Florentia OP, fol. 6v).

Raoul Morgay, “La cronaca del convento fiorentino di San Marco: la parte piu antica dettata da

Giuliano Lapaccini,” Archivio Storico Italiano 71 (1913): 14.

44
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45 Carl Brandon Strehlke, “Fra Angelico and Early Florentine Renaissance Painting,” Philadelphia

Museum of Art Bulletin 88, no. 376 (Spring 1993): 15, 17.

Bonsanti, Beato Angelico, 1-3.

BT B s fgﬁ’-ﬁiﬁﬂ%}?%n pigip L By EpTENRHIFLt LT

"'Kéa\%;#tlt—\, (é%,"\?'l%;?ﬁ—‘k zé%?\m)ﬁsﬁfﬁ}iulud el TR Rt AR
/P‘-”} | T (Agnolo Poliziano ) fr A #1484 & # % ¥ (Giovanni Pico della Mirandola) #*

’% LAy B i o ¥ 4% Gerardo de Simone, “Le Sette Parole di Cristo in croce nel ciclo di San

Marco del Beato Angelico,” Predella. Journal of Visual Arts 47 (2020): 100.

Ugo Procacci, Mostra dei Documenti sulla Vita e le Opere dell’Angelico e delle Fonti Storiche fino

al Vasari (Firenze: Giuntina, 1955), cat. no. 15.

46

48

79



ER{ER AR A SCERR - PO

B AN LRI 1443 RS8R 5 2N IR B PR Se B TR HYRE D) H B2 A #ead
Bk 2R o B AR AR 14457 H Rl G R B R Bk 2 I - 7FF &4
o

TEBLERE - 1440 QHTHE R P R oK PR GE Mea e T HY B S AR I i S R B
Al ERE IR (R AR ZERE o B FhaR i B B B BB R A 5 ) YA
RIS RIE R EEEE PHYER - FREr 2HEREEAEAFERE L E CHE &S
ZAN 5 BB I AR RS R SR B 2 JE AL - JERFFIHT (Nicolaus de
Nicolis ) AT T » M AR G R AT ARV EFERE4E 7 /BT B (R 7R A S E
=g o EREEEHS L IR ET TR E SRR - R E
o KT MERZEEREEE 25 B+ A h I A S e E R I
il o PEIR R B EETR > AN E EEE PR A TR e E i AR
FOE o O HILIREE A - BIFEER AR NABLITED  JNER T
B B A AT E D TR S E 28 G AT 22 1S n B 8 e —E A - MV R
Al 5 ST T E E A A LG R EAVE R ot A SO B B Hhim ] — 1
W JERE ( EEiE AR 1AL ) (Saint Dominic Adoring the Crucifixion ) ([&5 ) /E1EfE
B2 T ERYEIERE  H7 1443556 - B AT AV SR L /A SO i T — (R 2R
FEEOURSR > B E LR R A (S(82-2)  PFEILS ATHERT » ZZHEFIRE
K BB FAE 1445 F 58 B B Y ASafE &1 2 1 > FEAIRE Bl A sE S EEEE
BEARLAABES  EEEEEIIVE XRT - AR RN RO RiE

4 Stefano Orlandi, OP, Beato Angelico (Firenze: Leo S. Olschki, 1964), 71.

NV Z(HRGHEEVBERHBEL) 27 R
[...] Nicolaus de Nicolis nomine, qui habebatur ab omnibus valde doctus, presertim in lingua romana
et graeca ac poaesi, precipuusque historiographus, habebat in sua libraria multos libros, et forte
perveniebant ad numerum voluminum sexcentorum et ultra, ut apparet per quaedam inventaria post
mortem eius reperta. Qui ad mortem deductus, omnes suos libros predictos reliquit in potestate xvj™
nobilium civium, [...] Qui omnes, post multas practicas concordarunt ut qui vellet dictos libros habere
et ponere in aliquo loco communi teneretur solvere omnia debita hereditatis [...]. Hinc est quod
Cosmas predictus dictos libros petiit ut ponerentur in libraria huius conventus, quam ipse construxerat,
ut dictum est; obligans se ad solvenda debita hereditatis. Ad quod consenserunt reliqui cives,
retinentes libertatem usus dictorum librorum [...]. Reliqui libri, pene omnes habiti sunt a supradicto
Cosma de Medicis, empti pecuniis suis diversis teniporibus. (Chronica Conventus Sancti Marci de
Florentia OP, fols. 7v-8r).

31 Garin, “La Biblioteca di S. Marco,” 113-114.

52 Terry-Fritsch, “Florentine Convent as Practiced Place,” 234-236.
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33 Procacci, Mostra dei Documenti sulla Vita e le Opere dell’Angelico, cat. no. 18.
34 Terry-Fritsch, “Florentine Convent as Practiced Place,” 251.
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35 William Hood, “Saint Dominic's Manners of Praying: Gestures in Fra Angelico's Cell Frescoes at S.
Marco,” Art Bulletin 68 (1986): 198.
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ZAfs RN W TH =5/ A o ¥ %% Edward W. Soja, Thirdspace: Journeys to Los
Angeles and Other Real-and-Imagined Places (Oxford, UK: Blackwell Publishers, 1996), 127-130.
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57 Giovanna Damiani, San Marco, Florence: The Museum and Its Art (London: Philip Wilson, 1997),
44, 51; Joanna Cannon, Religious Poverty, Visual Riches (New Haven and London: Yale University
Press, 2014), 13-15.
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59 Allie Terry-Fritsch, “A Humanist Reading of Fra Angelico's Frescoes at San Marco,” in Neoplatonic
Aesthetics: Music, Literature and the Visual Arts, eds., Liana De Girolami Cheney and John Hendrix
(New York: Peter Lang, 2004), 118, 129.
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60 Strehlke, “Fra Angelico and Early Florentine Renaissance Painting,” 5.

1 Michael Prendergast, “Fra Angelico Paints the Crucifixion,” New Blackfiiars 72, no. 848 (April
1991): 194.

Giorgio Vasari, Le vite dei piu eccellenti pittori, scultori e architetti (1568; repr., terza edizione, Rome:
Grandi Tascabili Economici Newton, 1997), 385-386.

83 Gerbron, “The Story of Fra Angelico,” 309.
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Preaching, Space, and Forum: Dialogues with Diverse
Audiences through the Perspective of Fra Angelico's
Crucifixion Pax in the San Marco Altarpiece

Shin-En Su”

Abstract

In this paper I make a detailed examination of Fra Angelico's San Marco
Altarpiece, which has been commemoratively restored in recent years and put on
display in a modern display space similar to the high altar of the church in which it
was originally placed so as to facilitate a dialogue with the viewer. Using sociologist
Pierre Bourdieu's “double historicization” approach in adopting the milieu in which
this altarpiece was produced, 1 give particular attention to the trompe ['oeil
crucifixion pax at the bottom center and its relationship to the various other
crucifixion murals painted by Fra Angelico in the 15th century at San Marco
Monastery. I also discuss how the various types of viewers at that time would have
understood the symbolism of the frame, colors, and body and blood of Christ in
these crucifixion pieces, as well as the various ways in which the effect of
transcending physical space would have been understood.

Transcending both time and gaps in history, I explore the dialectical
relationship between these various crucifixion pieces in the San Marco Museum, in
terms of iconography, semiotics, cultural history, and theological interpretation, so
as to elucidate their unseen didactic message. I also examine the way in which Fra
Angelico tailored his use of various motifs to suit various groups of viewers, using
the mystery of salvation in Christ to assure the faithful of the opportunity to realize
heavenly bliss. From the perspective of today's museum forum, I also discuss how
the Museum can provide more meaningful narratives and interpretations of images
such as Christ's crucifixion, making them more engaging for modern viewers, so
that as they move from one to the next they engage in a continuous process of
participation, contemplation, recollection, comparison, communication, and
discussion. Such an approach is conducive to reconstructing the historical context
of the time and for bringing insight into the aesthetic and theological implications
implicit in these profound works of religious art.

Keywords: Fra Angelico, Preaching, Space, Forum, Dialogues between the

Crucifixion of Christ and Diverse Audiences
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