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e 2 15 FESFER EEEMR Y Y B R £ B ERR Y ¢ g R ik
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RIFP > FAhT c RF ARV o ea BP o wAEE (B - R) 7
WRL AN B s o 4 BT B2 F el g o

Mtz (g « FR)~havit « FERBE I v AR

COEAEFLR RN
R RS IR E LA .
(fcAB P #9:113.08.01;: 7] % p #:114.02.19)

31



)f_;ﬁi{:
-TH:}

BN SRR DUt

— ~ F3 (represent) ' (A — XBY) — tHFAHEATE®

M (Richard Hamilton) HY (RS RIVRELMLEAE - AIEEA
#£77 ? ) (Just what is it that makes today’s homes so different, so appealing? > 1965 ) =
@[l fE 19564 (iE/2BHH ) (This is Tomorrow ) *MYEHRF » AE AT AL O] E

TEEHE E?

WFEBFTEFEIE LIRSS — 1% - (BABEE S ROV ELAE - A BEA R
J3°?2) [EIE T RRHYSALIS: » W5 [9H 7L Edly (popart) WYER - BT - ER
BAFT AT - TAT (Andy Warhol) BB R ER(EARLLS [ S5ERENAVIE (G > T
BEHA KR o (HZ - (ERTHRA T S 2l ayECE A - TR AE - BB s 24
ot AR E - L EARRTT ? BEF - AMFTR] PARE R RS LB SRR ARG S T R HY
HHIES— LG - ETERR 2% > BERNAKEESRCERNRNEE > %L
WEE S E M Cheterogeneity ) TERSHYEELM - B A BRIV E B MEBILUR M
© BEZREEE > i B E A A PR REE LR RE EE
o AR EE Az g L > A GES IR A RE A TS - #
B ELEEGMELEL% - FIEBGEELNGRIMIFES - ERFREMIE
B o AR R A B A N - REEAVEGHE - SR MG

B (R o« 5 R) R EHE o R Y S (FY + § #=Chromo Contemporary) (£
AR AR AT AR S R EGAET R IR A AT 2 VR E 7 02021)
F 1225

2O ES SRR ([FEL O] et panviie (TR R 25 A #7408 | @ a2}
B EGET ([P L 1] s e pchifie T F 2 g AR 7 L)
2022 # 9 " 14 p medium(https:/medium.com/@chihyungchiu/f: 4 & 01-f £ e A &2 2 P e
YR R A REA KT A -0 il 2, 38-48850614fbed ) 0 2022 £ 11 7 12 Pk -

3 REME "2 % (Independent Group ) #7518 5 (i p ) (Thisis Tomorrow ) °

4 Arthur Danto, “Pop, Politics, and the Gap Between Art and Life”, Andy Warhol, (Yale University
Press,1998).

> John Berger » (" [BBC][ & & ¥ ][¥ * F %] B 5 2 i Episodel ;) > 2017 &£ 5 7 16 p
Youtube(https://www.youtube.com/watch?v=gUSfpD-bRhE&t=382s ) » 2020 # 7 * 12 P ¥ % °

6 Rosalind Krauss,“A Voyage on the North Sea: Art in the Age of the Post-Medium
Condition,”(Thames & Hudson,1998).

7 Arthur Danto,“Pop, Politics, and the Gap Between Art and Life”, Andy Warho, 2009.
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B2 T E® > FEDES AR S E RER - BT Rt T IR BRHE A
o BHEL 0 HEFIERER TEASRIRR AR ERLE - AL St
A - AL EARE ST - AL - (RS B R a4 v DU S S B ER - DB R b
ERRA IS RS B M AV - BE LISt R ESARPGEBEmEZ T
Z—
o A AR IS TERE UL - A E R EHIRE TE R
E 5 XPGRE ﬁﬁﬁwﬁLIEZﬁ%ﬁE’ﬂgﬁﬁk% » AIIERAPTmE o] DUE R S IE LG w2
LR R T AR SRR - B EREE - AMTE RS E TR 7
BRI S” > 40lE T HEHAVEH HER 24K | (Yesterday’s tomorrow is not today ) ' -
ﬁlgrd@iﬁH*x?ﬁﬁ%%iﬁk@@ﬁﬁ’]ﬁﬁmﬁ_ﬁ FERIMEE L RE G - EREE
- R E g PR R G D E MR - 5T e — S R E R BT S (&
JLEREaE > UNERERE) BTRETANEE— (B - 51R) - &

8 Charles Baudelaire, “The Salon of 1859: The Modern Public and Photography >,  The Mirror of Art:
Critical Studies(Jonathan Cape Ltd,1963).

® (iZE P p) ¥ E P & o Thomas galvan, (This is Tomorrow — Exhibition Review ) , Thomas
galvan(https://thomasgalvan.com/this-is-tomorrow-review/ ) » 2023 & 1 # 15 p ¥ % -

10" Benedetta Ricci, ¢ The Shows That Made Contemporary Art History: This Is Tomorrow ), {Artland
Magazine. ) (https://magazine.artland.com/the-shows-that-made-contemporary-art-history-this-is-
tomorrow/), download on 27 January 2023.

Wy ¢ % g = 5 i o MoCA TAIPEI - ( & ¢ =« % & ) >
(https://www.mocataipei.org.tw/tw/ExhibitionAndEvent/Info/%E6%AD%B7%ES5%8F%B2%EF%
BC%8E%E7%95%B6%E4%BB%A3) download on 7 December 2022.

12 g % (frd % ~=Chromo Contemporary) > F 12-25 o

'3;ﬁ§fxﬁz+f€g’<fﬁe-%fx>’
(https://www.youtube.com/playlist?list=PLLIbblixK9qoOF3yQpqdcfw3gXW-9K2RE )-2022 & 10
T8 ELRE o

4 x> AT e (Fe e h ) B (¥ T - B AR L fii»ﬁﬂfég'rfm@;gm;ég)

PP GZ Bo e D R ES S A R  FiF A r§ ML MR T
PR AR A B Aty A EET 2 AR IR Rm o (e T - B S

AR LAty N EGEEREE W AR ) 0 B %o (JER % =Chromo Contemporary) > F.

28-38 -

(Fr¢ « % ®) (Chromo Contemporary » & # 2021 & 05 # 15 p 3 2021 & 08 # 22 p ) &_

ety RENEREIR ER RN TR o o PRt (R - F ) ORERE > H R

g % (fre - % #=Chromo Contemporary) » F 12-25 »

w

33



BRE BN SRR DUt

IttTJEH I E R INEL (exteriorized ) HELASRIE - 1E B EATHIFR -
SRR E R P S (A RO AR TRy o R (R - E )
ELUHEERE (legacy) [OIfE "EZ2HH , -
#r PICESH ARG T o (R - ER) HIIEXEEREEEERK
TR R (S - BR) RFEBSTFEESASEAN ) WIL#EKE A A%
BRI LR 2V (IUrsRE Rk - EREREEREE) - (BEFERE
MoCA Studio) "~ (RHE - PERI - Eifly : SHrR VMRS ERAES R EY ) =
F > BEFE P AR e S R B E N\ EIRAATE R BB IR - A0 > S M R
BEHEEE2021 NS RBIEM L ST DIARMER (SR - &) &(ERIENE
RITEIE - DAR st IE R R (S DA R > R R Ry E M - i E R
e DU R e Ry 1 AV EEAT o BB B R FRATER AR LR PR R Al O L
Ep R sy A (s - ER) Hp—#aEREREMENEQHRE - (E5HE
B PR 2 A
(EEHENER) DS T AR EEHAENSUET R > EE SRR
EREET UL BREENE - (FrR;E & - K - & - fly - 85) FEEIFER
TE AR - BT - 8B FEIRESS o IO E T EE AR AR 5B 1) LR Y ST
B3RS 5 CREEHN) T HE UL HhE TIREEH | (parody ) AUKSHH > A MEENEE 6

10 (FRAFRATR w3k 0§ N E AT NERAE) B L MR R AT P A
(% &A= MoCAStudio) &35 4 5 tFRApRfs s puaE At ~ 2T R B R F 0 (L~ 2w~ £
okl Vg e FEE SR S DI R | S e L AL S S o
LB FREFPF -

17 MoCATAIPEL > (2021 fr ¢ + % © Chrono-contemporary & #* 5% £ ieeg K E L et
§f ) » (https://www.youtube.com/watch?v=clhz20z6yNM ) » 2022 # 12 " 2 5iig % -

18 MoCATAIPEI » (2021 2 + § # Chrono-contemporary [ % 73R ] $R4F3R40R w3k ¢ § &
F jeAgang (R AL ) (https:/www.youtube.com/watch?v=clhz20z6yNM ) » 2022 & 12 ¥ 2 &4
% o

19 MoCATAIPEI - " 2021 2 + % # Chrono-contemporary [ % 734 ] § # # % MoCA Studi
(https://www.youtube. com/watch?v—clhz2oz6yNM) 02022 F 12 % 2% % o

2 MoCATAIPEI » (2021 ¢ + % i Chrono-contemporary [ 4 #d# ] #440 ~ 2w] ~ jpw: 4
FEREOI B[RS B4R 2 £ 1 ) (https://www.youtube.com/watch?v=clhz20z6yNM )> 2022 &
127 254 % -

2o %o (e o 4 “=Chromo Contemporary) » F 12-25 »
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R TAGEREH L ER R PRI ERR © Of - BEH — N EREMFEEEE)
Llrt g S N BN 2 IS SRR R SRS AT - I s LGB TQH L B H# 5 B

B (RAERRE) AIERTEME T MR SRR - FEAMSETE A8
SABSRERETHT T A

S—Hhoy o RZRTERITEE IE B A e B & A  (REZB—m
MNERTEERE ) 5B MR B A & G R T U 2= B
MR o SRR EEER S 2SN - CIMEEER) BBREMSIEAINY 577
FIEFIRAFSECH E LRI E S A - BT B A B R IB S FE M

CeEgratE) B HEREAIIHIERST " SR ) a(E e - HE R
EEFEFERENEIIRENEL (CO—OMMhHEE  $ERATKI) ZR 15
SRS i o BRI DR 25 2 it TEIACERAY  UR R R - EIEHEEE - WA
PO E SN BRI TIVEETE . (848 - L2512 - (REHAE e+
— G IUEYIE) 1 2R T A ] i LA B il ey S SBgA [F] 2 B A R
fiF » DLEH 8 =CA e 17 B SR e RO BE IR © 22 b i e B 69 R e AR W]
R EREARVESE T > (2 - ER) 20FFAHEREMZEB K - KRS8
PEHIERA ~ EEEL - BO5EEE - SREE - 2B - fHEERS - FELER - 3B
SR ~ HIBRE B FEZHRER > @i (B - E0) et TEEReEs
A > th 2IRE e RS E ST 85 -

AR - LA RUREE (SR - BR) BT —— RS ERHE TR R AR
B> > Al S MR B AR e B R Y — (A > AR R e a e h s
A S HERE (differential specificit) IS0 « HIE L > BEE AN
HAGHIERE - BITAG BB B DI TR AEBRA e - 5 IR Ky S RE 2 i B
PIHHEE - R - MR bR S L AR B E R T R (R

2 g %o (fFe « % ~=Chromo Contemporary) » F 49-122 o

23 Lorraine Daston and Peter Galison, “The Image of Objectivity,” in Representations 40 (1992), pp.
81-128.

24 Rosalind Krauss, 4 Voyage on the North Sea. Art in the Age of the Post-Medium Condition, (Thames
& Hudson,1998).

B 238§ £27 (JamesElkins ) ¢0 (25 ik engijied ) o 4 - I = (Hans Belting ) % »
FRAF (FAprd B2 —F A a2 Fiprd {78~ &) (The End of Art History?: A Critical
Survey of Contemporary Art) » (A % @ ¢ B A X% & R4k > 2004) > F 212
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- &0 HIEES (disembodied ) S8R > 55— HHIAKER » @E EHEHARHEEEE AR
S o AT AR T BRI (E o AR LUEER THUR, BaRdtE - ER S
T (embodiment ) FE & A28 CAE SHPRRAE RS UEZ S BRI REAGE
Fafe HoPIERY - AR - EfEEE (S - B0 FHLAEE "SR | Bt EEe
P45 2 B LA ERERE - (R - B0) EE SRR AV LERET - (FhliE
EHREREA FE AR BT - AR ERAMEE "EEWHE ) #yE—#

A\[‘:I o

=~ BRI RATEYE - S5 TR (revisit)

PRI+ R NEWE (B - ER) PEEE SR LR R aR
KAy ? BE DEMEEMERANEL - BERARMEEER (FEL - E0) iExE
i R BIELAFARMEINE TR B SRS - HREHERINE L

26 P f e (Hans Belting) % > ¥ B4 % (Fjlre end 2?2 —F %7 > fjiFe 1748 > &) (The
End of Art History?: A Critical Survey of Contemporary Art ) » F 323 »

27 @gg;—e N <Hﬂga ()1] ,}igﬁqyi N R My A7 REA ;;;gal e ] ¢l ) 2
e T (LR EL 011 gtenis 02 0 eniin 17 3 S8 p sl L)
2022 & 9 7 14 p medium(https://medium.com/@chihyungchiu/f* £ & 01-fL L e (22 2 p1 e
R R A SR A P et B § 38-4885¢614fbed ) 0 2022 & 11 ¥ 12 P& E ©

B BHm (e - A) X B®HiE o BR L % (e« § ~=Chromo Contemporary) *» F.
12-25 -

PO ) 2 TR o sy NG R P LR

30 %40 | f e (Hans Belting ) en ( Fpied end B 9 30§ S oy R EpFe Fak L)

fi i (Hans Belting) % > ¥ ® 2 :F > (Firg cn# B2 —§ v d > e 75 2> §) (The
End of Art History?: A Critical Survey of Contemporary Art) » F. 323 o

OBEGRER R PR AR RIS By B R B R RT o A A SR
Prend T A ATRA - ﬁ NP A T A AAR § - 5 E AR &
- PR EEAPFFLE AR EF-FH IR RF L N T EmE e ¥ - B
T R AR “ﬁ B IR B] BE T B B g R R o S KX R A

(Donald Preziosi) 9 ( % f4jkee Ffehs %) o b f B (Hans Belting) % > ¥ # 4 3% (£
Mg eh B —% Aa > Fsd 478~ £ ) (The End of Art History?: A Critical Survey of
Contemporary Art) » F 244 -
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I EVEYERATE? » i (FESE - B0 MRER— g TIiERIHE L PR
BiE - ZEL > WHEETERIE MR (5 - ER) BEANEH EMHINRSS LN -
WERERMTAE R T RS E THERRERE > FERERE THHER - HE
BT A FERES (FESE - ER) TamEb B AR ERR RIS - A TR ) FES
f@;ﬁﬁ%%ﬁf@@ﬂ@%’_l“ﬁﬁm (FESE - B FURERS - il (S - &) A
R TSR IRE - MR THEHEE ) it - SRE o B (EE - 51 1
SGHEE > IR RIAMHE (5L - ER) SEEA " S chryE AT Eir ) =
" gl s o AT E AN ARSI I DA R - A SRS R

BIE L EEMASERIE B —HESUET REE BT - AT GRHAR Rk
HIEPE SR AERY RIS MR AEY) - 2 T BRI ET A AE R | - AIME S HI AR RO TR SR IR R
S AU RS ARSI > AR » AR 3 AR RIME B IR aE Y  TRAER
R E B ER ERHE SR E 2687 - EthFoRE > WITHESIAE (EL -
ER) HPNREAVERA > W2 (L - ER) 5 BB 8IS 7 EARAY R SLE G
(pictorial ) * » jZ /2 (FES - H ) FERESLHREREE TERHE ) BI5RE

3T 24 v e 8 (Oleg Grabar) e (h#E e 0¥ it ) o B e (Hans Belting) % > # %4

o (FiEd R 7 —F ha 3 el 478+ § ) (The End of Art History?: A Critical Survey

of Contemporary Art) » F. 263 °

Peter Geimer, Inadvertent Images: A History of Photographic Apparitions (Chicago and London:

University of Chicago Press, 2018), pp. 140-69.

B TErperpp #2842 B (SEP P ) ehHE & 7% - Thomasgalvan » ( This is Tomorrow —
Exhibition Review ) » (https://thomasgalvan.com/this-is-tomorrow-review/ ) » 2023 & 1 * 15 p ¥
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#4404 ® KX B 27 (Donald Preziosi) ¢ (§ “4jire £ ehpE %) o B e (Hans Belting)
.% FRAF (HEp end B ? % Ao 3 Hjire 478 <~ §) (The End of Art History?: A
Critical Survey of Contemporary Art) » | 246 o

35 Arthur Danto, “Analytical Philosophy, Social Research ”, Philosophy: An Assessment ,Vol. 47, No. 4
(WINTER 1980), pp. 612-634.

3 240 | e (Hans Belting ) e (fijieg ehd B 92— 30§ 4oy A EpFe £k L)

P. & 7= (Hans Belting) % > % ® 23 (il cn# § 2 —5 1 d > el 4752 &) (The
End of Art History?: A Critical Survey of Contemporary Art) » F 321 °

37 Arthur Danto , “Seeing and Showing” ,The Journal of Aesthetics and Art Criticism  Vol. 59, No.
1 (Winter, 2001), pp. 1-9.

¥ 5T EYEESMIKL THART —4 P Bkt & (Questioning Reality—Pictorial Worlds
Today ) -
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(scenography ) 2~ — o A Fia [EREF A BRENEF N - A4 0] DEER
FIEHIBER (S - ER) MEREENER T > e RMIEEINE (L -
ER) REHETFEE (consists) (118 > WRAWEE - MifHEELET 2%

R MAEESRESUEE - BEC AN BRI ERZEEL (retrospective )
RIMENH S AR EARFEVE 7 - RS2 BENE S B ESRE—NE
SEHY[EHF (contem-porary ) - {1 £ BE L [E BRI R E TRE - EESRE DL EE
HIRIES R AL E P EEKE - B2 - 8 EESEEMEmiVfER TH
MR EAEZR - RNILE DUEI SR E R AR AR S TR - IR pe g &Y
AR BURAE > HIPRIRE o [ R A A B A e R R R AR M -

BEAEEME RS T e | EERREE - AT S BN — R EE
HREIME - WARIESRE AR - i DfEESREREECEEEESNA

gl

FEAERYS - W HEE S E W R E B A L ERVR G - I AT o LR
TEE R P RN R P AR e 23R I5H » (ERE AT H [ S R SRR 5T T — %
REHIRAIEE - GENE SR ARE T - i H R 202 E 2 2R 525 PR Ay b
[ > BB R AEES E R A AP BRI 53 > 8 - [N T B ) HIRPER E AT >
o] R A B B 2 i A BEDR A B (graphic) *' > FEDIEEGE RN B B EUEL SR AI%: -
AR UERIEBYHIEERAL - 0 SR E RS bR 28
ALV - (BRI (F e b SR MR SmsE M LR, - I S S Ry 5o
flE - s 2 o (Rl T B AR R M TSR B R B R E R M BRI AR

[EIREHY - [ClRREHY " REE BRIV AR o AIFEIRTH - —fRMEEER
BREEE A EN YIRS - A - [HlRERE H AR R Ry 2 g A & 5
AR M52 0 RS E BRI R - 15 ARSI R 5 A Ry
BIRVEAITT A » IHRfEIRE — T EFRoRE - REERERE MR B BB RHTH

39 Arthur Danto, “Analytical Philosophy, Social Research ”, pp. 612-634.
40" Arthur Danto, “Analytical Philosophy, Social Research ”, pp. 612-634.
41 M. Norton Wise, “Making Visible”, Isis, Vol. 97, No. 1 (March 2006), pp. 75-82.
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» FDLT s R PRV ERME TR S J7HlE R R " B e SRR
BEMHEEBENERETIEA - K05 - SeREIRG LT TR LAY 45
R BEL > [ElEARER R R EI Rt S AW E R - — 5o B R IR SRR B ]
FLAEBIIE N JEIGRAE - SURMKIL GRS [ T B H 2 ~ fE a8 50 ERE MK
FEE - HIPE - (el EIE A VHECAR - FeIE v] AR AP E BB R R Y
Bt 23R H— 1) - AR B R S 5 AR ot A A A (R B A Y 5 S R o - 1T
H - iR S E MR R ER LS DU TR LR L Bl (atlas) AL -
s AR ARAVEUR RS - HE R GREE R — R - 1 2
BRI AR R PR A —#E T - RIE - (EFIfSR0 > [mEe T RE , PR
PRy T RGNZERE » AT T BEE BRI VA -

AL —2K - TelMI(ERE B RIHEA TR R R AR AR - o ] R Z AR R
Mo — B e AP EAE RIS Ra SR E R B e AR R A a B A BRI - 55
—HR 532 AIE 7 R R R R B S B Y WA 3RS © FERifu e - [l A
FEHbIE % (graphic) S/ &S ERERVECTE > 55—l > R - BRI E B
ARl - B T REMEE G > WERE T EEARYEE (atlas) 5 BRATHLZ AR
f& - AR A " B IR T EEAVELRARSS - R T RE ) AT R
TSl o FrllElgEA S DUEME(L T BBV GG % - B 2 Ay - AR
JERHIE B SR RS AR B A LR 8 A 1 ch 2= PR T > A 3T P RE RS IR [ml e
ARGz oh > WAL - (SRR R AR R PR R P JRRR > sy I ~ TR
R IEE - 552 BERERE R REETZ A bREREF - 22
St 0 e AR B B AR SR AL RIR i R - 1 [ R ——FE A
B 0 R E AR R T Ry R R E (schema) AL/ MR
o

i

42 Hans-Jorg Rheinberger, “Making Visible. Visualization in the Sciences — and in Exhibitions?”, The

Exhibition as Product and Generator(Eds. Peter Galison and Caroline A. Jones, University of Chicago
Press,2010), pp. 9-23.

B Exgo(hr? aga o L Eo T R—RE ) (FieEEk ACT) 61 % (2015) 7
38-45

oppRdn o (- BATEb 2 ek L s paend ) (B Rand —iLE I A ) (4
ARz E 4 2007) 0 FO35-37 o
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AR - R A B R AR A M2 AR ~ o lic & 75 HURTH MRy 2%
I LE - Rll[ElERRE A8 Sl e — B i B B nY 1B AR - MESAE B - HEHY
BERRZF o AMFMEES NS - g B EEES M A TR EhI S T
G AR LA BE A [ R A e R o A B R LRI - BLIRRIA T
e T - A E AT E A8 B 85 35 T RERYREER - &7 BRI - [l
EA sl E R E TEHERTE - O E FEIEZRRE T IR —TE 4T
AR T T R P R TR ER A6 o

=~ BRHIEREE 0 REH (rebuild) YRE

B R R R R e - BLH A ER (5L - B0 REMSORE
BES SR > A anReE (FESL - R0 HESURERAWMEE - BESITHERTT
ZREITFAYCER L ST - CHEM SR AR AITE SR T TR - iR (s -
ER) BVERLURS T > MRE AR (RS - EAR) SRRl Pk DL R Y SR B b
o g (RS - 8N ZBRERY TEEWHE ) BIRHEERS -

L ERF RS - BRI AN 2 E R A E MR - 2 —E T AMBL

( externa-lization ) “#t7r - NBEE > AMTEEREENRLEZOEE

4 Bruno Latour, “Drawing Tings Together”, Repersentation in Scientific Practice, (Cambridge, MA:

MIT Press, 1990), pp. 19-68.
4 2 (REAEFIREFEA ) dimh c W - 354 (Claire Bishop ) ¥ » +% &%
(TP - X E.,—g —f;," et s 5 ) (Artificial Hells: Participatory Art and the Politics
of Spectatorship ) » (& #* @ & FHjsH 2015) 0 F 372 »
YRt (e e 5 ) B o B F % (Fe - § ~=Chromo Contemporary) * F.
12-25
BB SRR ([FEL 1] s g pamfe (T R asgiagd m ) @ e
Ao FGET ([ L 01t fhens v e e (T 2 g 472 8 0 e 2 )
2022 & 9 7 14 p medium(https://medium.com/@chihyungchiu/f* £ & 01-fL e (22 2 p1 e
YRR A AR A HEA -0 el ) R 28-4885c614fbed ) 0 2022 & 11 7 12 Pk & o
9 mpRls (#2424 o) pE e B G2 & ) 24-hr Soapbox Speech 1013 Mipd: CHEN Kuang-Yi)»
(B53# B ) (https://www.youtube.com/watch?v=4a3J49-LLak&t=3s )> 2023 & 1 ? 22 54k %
50 Soraya de Chadarevian, “Graphical Method and Discipline: Self-Recording Instruments in
Nineteenth-Century Physiology™ , in Studies in the History and Philosophy of Science 24 (1993), pp.
267-291.
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(substance ) > EHEE T - 552 0 RIMEREERE A 2 EEAS > Althoe#k TR
R ERENEHIEEAROTE o AR B BT fhrY & sl E R
o PR E 28N Wl e 258 T BN - ORI E RN E
TSRS - I EMERRE - SLEr B OB R S R RS ER

il > WIERTIR S ERE I E - A EE T LER—AERE Ui
TR BT (DU TR ElT ) i B VAER TS - B R EIENVIELE: (aesthetics ) B85 2
BLREAE A S E BT TLF TS B R H AN > EAVRFE AN B AL
JHIEA (penetrate) {ECLEREZ T o 281 IS E T (Conceptual art) ¥7> TG
BT R MRS | BV - SRR AR M SR R E RHERIT (Joseph
Kosuth) Ef§ " EfiranEALUEE AALEL | (ArtasIdeaasIdea) “Hf - B &M= o K
MIAREEE - IR TEESRNES > s SR aEE - F
caPTERHY o IR 2 EREHYE GRS - 12 M A E B ERVESEE - st —
Ko BIEHEELESRE - HG SR - NOE " P8 — k51 (recognition ) | BHiE
Kl o BN > BB LESBIERE S REEMN T > (FL SRR RHIRS S K
BB AERN BT > 848 T HEMEER - B2 RS R
WU TO R AR IR ERR - NEEEFEEMEEST - RfTALZEE— R
H TEIENEERRE | P SR EE L R BRI RH ST - B AT DUR—EL
MRS BB A FE R B T 2

BIE A 2R B A Bl SR B A - 8 RSl A 5 il & Bt 1) 7
IRE T BN © S S B B & B B R R R RS R - R R R

32 F -5 g (JacquesMaquet) ¥ 0 f 3 B F o (F R ERK D - AR E RS DIRE L) (The
Aesthetic Experience: An Anthropologist Looks at the Visual Arts ) » (% #* @ z2ff % j#¥ > 2003 ) |
75 °

P OFLEMEER S A BREAREEihEEL? -
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Figure Performative of “Chrono Contemporary”:
On Contemporary Art in Imminent Historical Archives

Hisang, Cheng”
abstract

This study originates from the retrospective exhibition "Chrono Contemporary,"
exploring the oscillating gaps between history and the contemporary within retrospective
exhibitions, and analyzing the methods by which these exhibitions construct retrospective
perspectives. The emotions associated with retrospective exhibitions that relate to the past
only linger in the present exhibition. They are neither entirely restorative, constructive, nor
reminiscent. Instead, they provide a performative field touching the past amidst the diffusion
and interweaving of history, allowing people to maintain a contemporary memory of the
genealogy related to the theme.

The purpose of this paper is to trace how "Chrono Contemporary," within the
performative mode of "returning to the scene," revisits the history of contemporary art from
within the realm of historical representation. It explores how the exhibition re-visits
contemporary art history and examines the content of the images within "Chrono
Contemporary." Furthermore, it seeks to explore the artistry within the reproduced art
history and the contemporaneity within the repositioned art history. Consequently, it
deduces how "Chrono Contemporary" updates the external archives and historical methods
of contemporary art within the exhibition content. Finally, by examining the performative
mode of "returning to the scene," it elucidates why there is a potential for revealing and
inspiring multiple perspectives within the retrospective vision of "Chrono Contemporary."
This, in turn, clarifies that the retrospective exhibition "Chrono Contemporary" is not only
about reminiscing about a vanished past but also provides an opportunity for the recognition
of the past.

Keywords: Chrono Contemporary, Externalization, Return to the Scene,

Archived, Retrospective
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