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' Bernard Stiegler, “Memory,” In W. J. T Mitchell and Mark B. N. Hansen eds., Critical Terms for
Media Studies . Chicago: University of Chicago Press, 2017, pp. 64-87.

2 Andrew Hoskins, “The Restless Past: An Introduction to Digital Memory and Media,” in Andrew
Hoskins ed., Digital Memory Studies: Media Pasts in Transition (New York: Routledge, 2018), pp.
1-2.
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Viktor Mayer-Schonberger, Delete: The Virtue of Forgetting in the Digital Age (Princeton: Princeton
University Press, 2009), pp. 20-22.

4 Viktor Mayer-Schonberger, Delete: The Virtue of Forgetting in the Digital Age, pp. 16-49.

5 Andrew Hoskins, Digital Memory Studies: Media Pasts in Transition, pp. 8-10.
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Andrew Hoskins, Digital Memory Studies: Media Pasts in Transition, pp. 4.

Andrew Hoskins, Digital Memory Studies: Media Pasts in Transition, pp. 7.

$#& 351 p Wolfgang Ernst, “Tempor(e)alities and Archive-Textures of Media-Connected Memory,” in
Andrew Hoskins ed., Digital Memory Studies: Media Pasts in Transition (New York: Routledge,
2018), pp. 149.
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Bernard Stiegler, Technics and Time 1: The Fault of Epimetheus. Richard Beardsworth and George
Collins trans. (Stanford: Stanford University Press, 1994), pp. 177-178.

Bernard Stiegler, Technics and Time 3: Cinematic Time and the Question of Malaise. Stephen Barker,
trans. (Stanford: Stanford University Press, 2011), pp. 39.

Bernard Stiegler, Technics and Time 3: Cinematic Time and the Question of Malaise. pp. 40.

12 Viktor Mayer-Schonberger, Delete: The Virtue of Forgetting in the Digital Age, pp. 25-26.



SERBAEC IR ARE T A BEILER

b - Wk e fs N L5018 (hypomnesis ) BIRZAGCIE (anamnesis ) {E{&TH B A
G ERF IR - EREREAIMELKBRINEY) » R ARG ANTHEE  HENZER
T EEAE - DB UEERE o B

REME > SCRETH E R EISIE S E S ERIEA A LEE - AEE
1> EEAS TR, B S LamilElE i T BS DI Rt - Bl SCiEwt
IR R B E A ~ FRECERSARANY - Bt SRR A 2B R
HERE RS DU IR ERET o BEEAE T CA R R T EE KN T
FHER - FriVelBAREE—ERE - EHEY - BES R R R R R
KIRR B — (8 B | HY RS B N BN E - L > SUIRAVEL P Ry — T
RETETAEIEMEAE S - B b - EEE - EEE - IFEME - RN - PSIERS E
BE R~ DURAS Y & faE i LRy s i -

BRI R NERVECIRIME RS T e VIHVERES - (EGIRAT A RYROTE &
THN SRR - ¥ 05 FERNMERYERNER - IS/ IR
PEE R T > EEEENE AN D EENEELCEREE

(mnémotechnology ) - ECIERHGRF LI AR R85 2 H - WREEC IR B BHVEED
HELIE RIS - AN AFE A CAVERE R EL - BEN TR EE
HYBREEECIERH - AR S HRVE L IERHY - B sd BRI — i e mtE g
ZRe > HWEURET AR EHE » WAL ERIRETEYRHL - R ZF - 10 SR
RIS TR LR EESARZ LR AR CHEZIEL ? 2R ERDIEEH
fERAMBVEC IR B R AR R 52 LRI EELIE R %48 (mnemotechnological
system )2 H o BEEEIFINERT S » B BEIAE RN ENEILA TR - R
HEEAS RO AL - B ECIEMN TR MEGFENEALSRE L ERmEEr
T A B 2 RV A oy et EER - BB LET T RIVERZERNZ
A SERGEEY  EARLE TSR o 7 B RN R B E A (&

3 Bernard Stiegler, Critical Terms for Media Studies, pp. 65.

Andrew Hoskins, Digital Memory Studies: Media Pasts in Transition, pp. 9.

w

Bernard Stiegler, Critical Terms for Media Studies, pp. 76.

¢ Bernard Stiegler, Critical Terms for Media Studies, pp. 66-75.
;

Wolfgang Ernst, Digital Memory Studies: Media Pasts in Transition, pp. 149.
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18 Wolfgang Ernst, Digital Memory Studies: Media Pasts in Transition, pp. 153.
19 Bernard Stigeler, Technics and Time 2: Disorientation, pp. 97-101.
20 ‘Wolfgang Ernst, Digital Memory Studies: Media Pasts in Transition, pp. 143.
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22 Anna Munster, Materializing New Media, Embodiment in Information Aesthetics (US: University

Press of New England, 2006), pp. 86-89.
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24 Michael Goddard, “Genealogies of Immersive Media and Virtual Reality as Practical Aesthetic
Machines,” Practical Aesthetics, Eds. Bernd Herzogenrath, (UK: Bloomsbury, 2020), pp. 171-182.

25 Christiane Paul, Digital Art (NY: Thames & Hudson, 2008), pp. 65.

26 Wolfgang Ernst, Digital Memory and the Archive (Minneapolis: University of Minnesota Press, 2013),
pp- 92-98.

27 Wolfgang Ernst, Sonic Time Machines: Explicit Sound, Sirenic Voices, and Implicit Sonicity
(Amsterdam: Amsterdam University Press, 2016). pp. 21-30.
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35 Wolfgang Ernst, Digital Memory Studies: Media Pasts in Transition, pp. 144-145.
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37 Wolfgang Ernst, Digital Memory Studies: Media Pasts in Transition, pp. 148-149.

38 Anna Reading, “Memory and Digital Media: Six Dynamics of the Globital Memory Field,” in Motti
Neiger, Oren Meyers, and Eyal Zandberg eds., On Media Memory: Collective Memory in A New
Media Age (New York: Palgrave Macmillan, 2011), pp. 241.

Anna Reading, On Media Memory: Collective Memory in A New Media Age, pp. 242.

40 @31 p AnnaReading > ¢} 3o

39
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41 Anna Reading, On Media Memory: Collective Memory in A New Media Age, pp. 244.
42 Anna Reading, On Media Memory: Collective Memory in A New Media Age, pp. 243, 248-250.
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43 Mark Poster, Information Please: Culture and Politics in the Age of the Digital (Durham: Duke
University Press, 2006), pp. 117.
4 Robert Atkins, “The Art World & I Go on Line,” Art in America 83, pp. 58-65.
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4 Josephine Machon, “(Syn)aesthetics and Immersive Theatre: Embodied Beholding in Lundahl &

Seitl’s Rotating in a Room of Images,” in Affective Performance and Cognitive Science: Body, Brain
and Being, eds., Nicola Shaughnessy (London: Bloomsbury, 2013), pp. 204.
46 Josephine Machon, “(Syn)aesthetics and Immersive Theatre: Embodied Beholding in Lundahl &
Seitl’s Rotating in a Room of Images,” in Affective Performance and Cognitive Science: Body, Brain

and Being, eds., Nicola Shaughnessy (London: Bloomsbury, 2013), pp. 207.
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R —E DU R ot & A S B TR E - e (F R — TR &
R o (BRI EAYE (EDE MR S E Rl R H AT IR E Ay — &5 - JRRN
BAE A — TS ZE 22 AR S R RS 2 R Y ) - s (B A A B e — ik A&k
ERHBRRIIEE - ISR CRAVH AR E nerE " EIRFEEE ) (time
shifting appreciation) - AR EEEF BRI B BTG E IR H
HIgREUL > (LIPS (time-shifting » EE T - EF - 8572 SLIEHESRNGZE
SERRARIR - AERA A SRR A AR 5 2R AR SRR -

" RSP dE T ST R B T R G BB E R EI DR AL E 0 f

47 @31 p Sarah Bay-Cheng, Jennifer Parker-Starbuck, and David Z. Saltz, Performance and Media:
Taxonomies for a Changing Field (Ann Arbor: University of Michigan Press, 2015), pp. 6-7.
® Lev  Manovich, “Database as A  Symbolic Form,”1998, online available:
(http://manovich.net/content/04-projects/022-database-as-a-symbolic-form/19 _article 1998.pdf)
(2024 #6 " 8p¥z)

4 Bernard Stiegler, Critical Terms for Media Studies, pp. 77.
50

Anna Reading, On Media Memory: Collective Memory in A New Media Age, pp. 242.
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& [ R e E S AE B =0 4% Es ( experiential experience ) ~ 2 [ {HPE ( the release from
the confinement of spaces ) » A ARAL » #EMEHER BN TR ERHEISHY
FZHIP A - EREAKER A - DOTEEFTERFENE DB AE G - B
NV ER ) 0 IS TR Z N E SO T3 A T - S'E T BISFIE SR
SIS B T ESGHE ) P ARV RSB R A GO TR
(collective ) #EHEER(E A (individual ) - BT R B HAVEIS 22 HHV KR T I E
HEAER "B —BEE (spectator-viewer) HY " BaEa=X4CEs | © [EIHF - gk
KK E1% (participants ) © JRA[ - EifiToR - EE B EE ERED DT RS BAVIRE
P (manipulative ) BABRIELEVERE o (Rt - HHAVERENREE SR EE T
REHBEEHCANHEER T —& » WA BLAE RS H 5 R E S gl s A E M
HIZSR - Wt - EBRA A OEER TE R — FHE —181FE ) (spectator-
performer-operator ) [ - BJREZE AL BRI 22 Y55 - IR FLRECCE BRIV AE - 2

Fenlig - " RIS SR R S E T S ) Al B R E S AR
BEE > AL BRGNS - ROEBEASERE RIS M 2 T ZREHRER
B 2 AR [ - 25 TR AR B AR S AR % WA I B
BITHS V6 HH A » 4R B RS B - & WiEET =S 2R HET
T P R 1 2L B R AR A MR8 o TERE IR B R E R K
o BEEReEE D > EERA—E TAE—G 8, Y > —TEEERE R
HOESEN T > SORFBUREZERN E > RIMZEE T ESE RIS RS
LA 22 MBS ER -

b RIS ARFELRBEUMNEREOGFELEE "HEZME ) (un-
archivability ) » FHEF LAY By L AVET - T2 R i am 20 B S U BR P e -
TEARMSE e RI T2 P T DA - JRAIFE M E S E RIS - ERYE T
TERHFAINE (authenticity ) 5 {ERFEHETBE AL BIR R ZAATEE > AIlEH = —FE L AIHY

(collaborative ) » HZEHEETHY (collective ) 252 » 1EfE EE2PKER T 4R E T SLHYEH
SIS - FHYEiTALE - RHBERIVEE M — @My s H B AR E i -

S Alison Oddey, Re-Framing the Theatrical: Interdisciplinary Landscapes for Performance (NY:
Palgrave, 2007), pp. 60-85.

Z feg @it 7 Alison Oddey # ¥ ¢ #& 12 "B A — L § — 4117  (spectator-performer-
creator ) » LR — % ;ﬁ—‘ﬁ — % f’?—‘ﬁ | (spectator-performer-operator ) » 3% 2 Alison Oddey, Re-
Framing the Theatrical: Interdisciplinary Landscapes for Performance (NY: Palgrave, 2007), pp. 63.
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TG E BN o NIE > RHEMAYRE FALH BRI 7 o S H A
(digitizing) 81 A T AL (artefactualizing ) (VTSN L - EHBEEHEE FIHY KAIE > B
FAR—¥— TAWEBEZNIEAIY) ) RIS RITERE (RO e oS MRy 2 - 2
R H A A PO B B Y RC TR L S AR AR AR - B BB AEZRETE » TRE
SCIERHSAIIE ZE S PF Sl (documentation strategies ) - > EE AR SLEE FECHHEAE IR
Sl B R RAVEC IR AR - WS HIEAVE R BN AL RIS > TRRDHELE
H AR B PR A AR 2 B KA - 4% BRI B L R FR 2 — (e 7
ETAEAL - A5 PRHEGCRAVARIBIER R GRS - HATSRE A EREE RS
FH— {85 P A P 40 BRI SO IR AR AT AR B2 BB REAVIRAGECIE (cache) >
AR TN BT BT IIEK (re-loading) MYECIESRE: » —MHECIEAVLEAGE]S (media

diagrams) o %

33 Wolfgang Ernst, Digital Memory Studies: Media Pasts in Transition, pp. 152.

24



SERBAEC IR ARE T A BEILER

g~ AEKERE T

AU TR R EME » ) BERERETAHAE EE - e —E
BAFERHERAEZR AL - S RS B 2 i O AC 4 iR Ay R B B SO 1R
TR TN - e HBFEEAVER - RESEHA R E AR = - fER IS R
WEEEAGOEE N —EER T - &AM TR RS a0 R 2 IRV R A
R RERERRE REEIMENIPEE « R ESGEVERE  MEEtgE
ARG R EEIMEERE R E T CH O RHBE » BB - FHZERY - DUAORE
BB ~ B WAL E FL 58 Ak B R S B B o TR MYIEE ~ R ~ AR - B E
Hifrsets » SUROVPEATAE (B2 B —EZREWEE - #ERREER
TR - 1B i (O B 8 5 AR E VR RVEIE J70% - EIFRAE B E AR
wBEZHEWNGE  ME#HA —EARERENE M HE A A E ST

(hyperconnectivity ) — /K EAIFEZE(EE T (permanently archiving presence ) o >

FE eI B g il A e & E BT 3 & L RE LI E ez
HYEE > USRS P HVDORE HETT D ENRGS - SRS BB E SRS
ZHS{TENF ] (mobile temporality ) BA#L72EfE (mediated spatiality ) HYFEFE > Bl

TRHG AR5 | (Being-with-technological world ) » FAFA A BAIAYSEEL LR ER o
T E IR T S ERAYRTT | (culturally solipsistic travelling ) > 35 3B 2 5
7g > BlE—S BN REERNZER T o SEFRNERRIS MR E LA S IR
FepmcE - B AR ZAE ~ SR G DA B - SRS I 2 AV B HE
f A SEZIAY I > R(EREE TS | (mediated presence and liveness) - EH:
BhREAVEE SO S RO R AR B i B AN T il 25 ] SORT B B R R I AE 250 -

&r FamaltRI Rl » B EREZEIRERY B AL E R et BT BN R  iRAR
BRI SE A1 - MPEE TR RAVEL & B4R 1% - 8 AV AR R S MR
Weslbs - e " BARCUA 5 (open access) » BB B - ERIRETECE
ARETHIRMC ST E S > T SISFRE SRR B 5T | B T B SGTE ) 2R

% Andrew Hoskins, Digital Memory Studies: Media Pasts in Transition, pp. 6.
BoEa] o (ot B P g AR ) Q014 Emmp g B EE) (Y TR
LA E R 2014) 0 F 811 -
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THECIE ) Rl EEDAFER RERAIVIER - HERGER R
TR VE B ERAY K @M T U EMEAVERER - fETFEthiSAl  BUZECERE T AZIE R
PSR ZAL - SRR S A B o NMEGLURI s ey T
M R EESEAT A EAVE R R F R 2 (R - SRl E - s
FEMRA EFEFER T WEHEE 7@ L CEFEREBREBRGER —EERZ] - I
T EB R — (B A2 B A i PR IRAERF 2] B AR - NIE > s — TR FLRR A R
BIHAEG PR — T8 S VAT 8K (an orgy of hyperconnectivity ) %5 - iZ /2t
P AR ARG - >

FE BRI AC R BTN E IR BLRRAVLEPIE & - EE AR AHHVEERE &
A BLRE ZEBRAG DA — T A AR G A AR A AL R P A S SRRy R e ot e U B
SLIRERE R TR eSS  JREN - EAREAV B R PR EA FE N EHIAE
1 (BB REA U E E K EAFAE - BRI EL 7 — R Ae R RIS
{EEAYES » NIL > 3R T — R SUEBUE T » BRI E R B AT L2y
H{E - F2PERIRErEs ~ FRCER - EREd - TRIEESD - s BE
AEFEFFMAELEENREE - SOE AN ILERBE -

56 Andrew Hoskins, Digital Memory Studies: Media Pasts in Transition, pp. 2.
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Virtual Archive under the Trend of
Glogital Memory Ecology

Chih-Yung Chiu-
Abstract

The means of conscious storage in human civilization has progressed through
several stages, including oral expression, written language, printing duplication,
analog electronics, and present digital signals. Nowadays, the symbiotic eco-
environment of artificial memory has connected natural memory (anamnesis) with
artificial one (hypomnesis) in a more sophisticated fashion. The technological aids
to memory have also evolved from “memory techniques” (mnémotechnique) that
issue commands according to the logic of memory per se into “memory technology”
(mnémotechnology) which organizes memory through large-scale technical systems
or technological networks. Industrialized memory thus transcends the confines of
linear thinking and inherent temporal perception of human beings in this relatively
intricate “epiphylogenetic” environment. Besides, our imagination and neural
networks, whilst being extended via the communications sector, are operating in
tandem to construct a new world system with technology-generated structures.
Within the context, this paper revolves around the concept of “globital memory” and
analyzes two techno-art projects — Shapde 5.5 and Hsiao Ho-Wen Project —
through the lens of virtual archives, insofar as to grasp the insightful observations
of techno-artists (teams) on digital humanistic consciousness in the contemporary
age of virtuality. The findings of this paper reveal how artists utilize contemporary
digital technology to preserve memory. They employ replicable, quotable, and
repeatable memory techniques to transmute the ephemerality of performative works
into virtual archives, which makes shifts in viewers’ temporal perception possible,
hence a memory ecosystem in the digital era.

Keywords: mnémotechnology, globital memory, virtual archives, Shapde 5.5,

Hsiao Ho-Wen Project
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